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An Original Composition for Superbrass. 

 

9 :00 Minutes 
 

4 Trumpets 
1 Horn in F 
4 Trombones 

1 Tuba 
1 Drum K it 

1 Percuss ion  
 

Trumpet 4, Trombone 1 and Marimba parts require improvising skills. 
Percussion section requires: Marimba 

 
Alternative transposed parts for Eb Soprano Cornet, Eb Tenor Horn, Bb Trombone, Euphonium or Baritone in Treble Clef 

and Eb & Bb Bass in Treble Clef are automatically included in both hard copy and download formats. 
 

If you require additionally transposed parts, please drop me an email at info@superbrass.co.uk 
 

 
 

 
 
 



  

 
 

Castles in Spain 

The composer writes:- “Castles In Spain is loosely inspired by the Gil Evans/Miles Davis album Sketches Of 
Spain . The stately theme and broody atmosphere to me conjure up the visionary adventures of Don Quixote 
on his travels through Spain. The muted trumpet solo represents the impassioned Saeta flamenco singing, 
and the processional feel throughout possibly conjures up images of the religious festival Semana Santa.” 
Mark Lockheart is being characteristically modest in this description of a very original work indeed. His 

imaginative use of the marimba enables him to create an ostinato which would be unidiomatic and fatiguing on 
brass alone. In the main section, the scraps of melody seem to float capriciously above this hypnotic 

background, and the tempo slightly speeds up for the sections featuring free improvisations. 
 

Mark Lockheart 

Mark Lockheart is one of the most distinctive and creative musicians on the current British music scene. As 
a saxophonist and composer, his work often defies categorisation and crosses the boundaries of the jazz, 

new music and folk worlds. 
Mark came to prominence in the mid 1980s with the influential big band 'Loose Tubes' and after the demise of 
'Loose Tubes' in 1990 formed the quartet 'Perfect Houseplants'. 'Perfect Houseplants' went on to release six 
highly respected albums including several cross-over collaborations with the 'Orlando Consort' and with the 
recorder virtuoso Pamela Thorby. Mark has toured and recorded with Django Bates' 'Delightful Precipice' and 
recorded with jazz, folk and pop artists June Tabor, Stereolab, Jah Wobble, Robert Wyatt, Prefab Sprout, 
Thomas Dolby, Anja Garbarek and Radiohead.  In 1997 Mark was awarded the 'Peter Whittingham Award' to 

record his semi-orchestral eleven-piece group the 'Scratch Band'. This formed the basis of the CD "Through 
Rose-Coloured Glasses", which was released in 1998 to critical acclaim and voted by Time Out as one of the 
Top Ten albums of 1998. A commission from the Cheltenham Jazz Festival and Birmingham Jazz led to a suite 
of pieces inspired by dance forms, which formed the basis for the 'Scratch Band's' second album, "Imaginary 
Dances".  In 2003 Mark joined Seb Rochford's 'Polar Bear' and has toured throughout Europe with the group 

and recorded four ground breaking albums, the 2005 CD "Held On The Tips Of Fingers" was nominated for the 
Mercury Award that year and later appeared in Jazzwise's '100 Albums That Shook the World'. Also in 2005 
Mark released "Moving Air", a quartet album but featuring Mark's multi-tracked reed playing, In 2007 Mark 

was featured soloist in Mark Anthony Turnage's "About Water" which was premiered on the Southbank in June 
2007. 2009 became a hugely busy year with the release of his CD "In Deep" which the Manchester Evening 
News gave 'Five Stars' and said it was 'The Key Record of The Second Golden Age of British Jazz'. The 

following year (2010) saw Mark being awarded 'Parliamentary Jazz Musician Of The Year' and releasing his 
first big band album "Days Like These" with the Hamburg based NDR big band. Recent projects have included 

Mark Anthony Turnage's opera 'Anna Nicole and a brand new project entitled 'Ellington In Anticipation" 
featuring Mark's deconstructions of Ellington compositions. Mark has also composed music for BBC Drama and 

contributed to the Associated Board Jazz Syllabus and also just about finds time to teach at Trinity 
College of Music and the Royal Academy of Music. 

 
Superbrass Music 

Since the start of Superbrass in early 2005, I have strived to commission new original compositions and 
arrangements for brass and percussion. 

Superbrass Music is committed to developing accessible new music for brass of the very highest quality. 
Illegal photocopying denies composers and publishers of their rightful revenue. 

A lack of revenue deters publishers from investing in new commissions. 
ALL MUSICIANS suffer the consequences of illegal photocopying. 

The future is in your hands. 
Now that you have the facts, you can help the future of the creative music world. 

If you do happen upon any errors please let me know by contacting me personally at info@superbrass.co.uk 



  

 
Roger Argente / Artistic Director 
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Composed by Mark Lockheart
Edited by Roger Argente Castles in Spain

As recorded by Superbrass on their Cd "Under the Spell of Spain"
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        
         

     

 
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



















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hrn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

q = 104 Slightly FasterE28

f

mf

mf

mf

mf

f

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

mp f

33

mp f

f

f

f

f

mf

    
    
    
    
    

    

    

    
    
    
    

    

  

  

  

  
  

  

  

  

  
  

  
  

   

   

   

   

 
with marimba







   

 


Ad. Lib. Cymbals

Slightly faster

 


3




3



 

 

   

  

 

 





3

   Fill

 
 


   

            
   

               
                   
                     
                     

        

 

 




 



 


 


 


 


 

 
                

                  
               

                                  




  

      


             


          




  

      


      

 
 


  


 

  
             


       

 

      
        

   
      
         

       

                         

                         

                 

   
              

  


           


       

 
 








               



                 




 

         

               




 


 


 

   

 





           


 



   

 

              


 





    


                   

               



 
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



















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

Tempo 1 q = 96F38

mp

mp

B¨m

mf mp

mp

mp

mp

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

mf f

G43

mf f

mf f

f

 

 

 
 
 

 
 
 
 
 
 

 

   

 

 

 
Solo - Fills

 

 
Pull Back Slightly

  





Pull Back Slightly




Pull Back Slightly


Ad. Lib. Half Feel / Broken Groove

  

  

  

   

 


���


 
 






         
            
          

      

  


   


          


  


  

 
   

  
 

          
 

                         
                           

    
                          

 
                           

       





 








 


 
 




 
  

  





 




 
  

   


   


 




    





 



  





 





 





 



 

               
        

                       
                       

        

         


  

 
   

  
 

           

 

  
  

                        
       

                       
                        



                          



 


  


  

 


 
 




 
  

  





 




 
  

      


      
  

 









 





 





 



  





 



        

        
   

 

6























Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

47

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

H51

mp

    
    
    
    
    

    

    
    
    
    

    

    

   
   
   
   
   

   
   
   
   
   

   

   

  

  

  

  




���


  
 









 





 





cymbal

Very still
mark time 
add texture

            
        

                   
                   
                   

            
                            

 

 


 

 
    


 



 



 


 


 


 


 

 
 


 

  
  

    
    

    

 



 



 

  
 

  
     

       
 

  

   

            
   

                          




   


   



 


  


   



   


   



 


  


  


  

 
 

  
 


 


 

  
 




  

 

 



   

 

 


    

 






  

      
           

          
         

        
          

     
      
        

   

             
 


   

              

              
                 

                                 
                                 
           



                     

 


 

 

 
    


 




 



 

  
 

  
     

    
    

    
  


   

             

                                   

                                  





   


   

   
 



     










 



 


 


 


  


 

 







  





 



 


 


 


  


  


 


      
           

          
         

        
         

       

 
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


















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

dim. p

55

dim. p

dim. p

dim. p

dim. p

dim. p

dim. p

p

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

I62

B7b9b13

mf

p

p

p

mp

mp B7b9b13


Trumpet Solo - Emerge from texture, Freeish, loosely F# harmonic minor

   

    

    

       
    

    
    
    
       
    


       

    
Trumpet Solo W/Harmon Mute, in the Style Of Miles

    

         

         

         
    

Solo

 

       
       
       
      

  


Play Varitions Of This Chord, Improvise Behind Tpt Solo

 

        

   

   

   

   

   
   
   

  


 


  


 
  



  


 
  



  


 
  





  
    

    

    

    

  


  


   
 


 
  



  


 
  





   

 
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

















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

J71

F± B7b9b13

B7b9b13 F± B7b9b13

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

mf

K80

mf

F©±

p

pp

pp

pp

F©±

mp

       
muted

       
muted

       
muted

         
         
         
         
         
      
    

  
        


take out mute     

OPEN


take out mute     

OPEN


take out mute     

Trumpet 2 Cue

       
   Lead

  
Horn Lead

  
Horn Lead

  
Horn Lead

   
  


Play As Broken Chords

  
Becoming More Intense, Sparse Drum Rolls Etc.

   

  

   
  

  
 

 
        

  

  



   


  



  

    

  
      

         

         

     
     
     
     

 
  

     




            


      

 
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


















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

L87

mf

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

91

cresc..

cresc..

cresc..

cresc.. cresc..

 
3

3

 3

3


OPEN

3 3

   
Improvise In This Style

3

3

 

 


 






   

      

      

      

    

    

   


 






      

  
            

               

               

         

     

     

     


    

      

  




       





               


     
   

                   


   


   

        

     

  
  


 

  


  


  


   


 


 


 


 

 
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


















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

mp

Slightly FasterM97

mp

f

mf

mf

mf

mf

f

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

f

102

f

f mf

f mf

f

f

  

  
  
  
  

  

  

  
  
  

  

  

 

 

 

 
 

 

 

 

 
 

 
 

    
3

    
3

     

     

  

 

 

 


   

 
3

 
Slightly faster

  

 

 




OPEN

   

  











 

         
         

    
        

 
 

                
 

 
               

                

 
       


           


 


     

 





 


 


 

   




     

  


       
 

         
 

                     

                     
                     

   
                  

  


           


       

 
 








               





                  

   
                









           


 



   

  

    


 






    


                         

                 
 
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



















Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

Tempo 1
N107

mf B¨m

B¨m

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.

Perc. 

Drms.

O112

p

p

p

 
Trombone Solo

  

    

    

    


Pull Back Slightly



  
Solo - Fills

  
    
    
    



Pull Back Slightly Opt. Ad Lib Groove



     

     

     

     

 
     
  
  
  






  
  

  

  

  


   


         


   


 

  
  


                                        

 





 








 


 
 




 
  

  





 




 
  

   


   


 



 


 
 




 
  



   





 



  





 





 





 



  





 







     


          


  


  

 


 
  

 
          

                       
                       

                                              

 





 




 
  

      


 
 


 

 



 
  

  





 




 
  

   


   


 









 



  





 



  





 



  





 





 





 



 

 
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


















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mp

P117

mp

mp

mp
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Tpt. 4
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122
















   

   

   

   

  
     
  
  
  














  
   

Solo Ends.

  
  
 






               
               
               
    


 

       

 

  


      


   


  

 
   

  
 

          

                       
                       

                                            

 


 
 




 
  

  





 




 
  

      


 
 


 

 



 
  

  





 




 
  









 





 





 



  





 



  





 



  





 







                                    

                                    

                                    

          

 

       

 

  
               

     


   
       

              
              
    

       


    
                           

  


   


 



 


 
 




 
  

  





 




 
  

      


 







 



  





 





 





 



  





 



 

 
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


















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f

Q126

f

f

f

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Hn

Tbn. 1

Tbn. 2

Tbn. 3

B. Tbn.

Tuba.
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Drms.

130

    

    

    
    
    

    

    
    
    
    
    

    

    
    
    
    
    

    
    
    
    
    

    

    

  

  

  

  




���



  
  







D.S. al Coda










���



 









                    

                   

                   

                   

                    
                    



 

  
    


 


 

 
    


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SB1: Como Poden per sas Culpas                arr. Jock McKenzie                                                                         
SB2: Tientos y Danzas                                        Gareth Wood                                                                   
SB3: Dindirindin                                        arr. Jock McKenzie                                                                                             
SB4: Fugatango                                             Steve Waterman                                                                                          
SB5: Air des Espagnol                                Jean-Baptiste Lully                                                                                
SB6: Donde el Mar Saluda al Cielo                        Mark Bassey                                                                          
SB7: Homenaje a Don Luis de Victoria   Tomás Luis de Victoria                                                              
SB8: Los Canarios                                                Gaspar Sanz                                                                                             
SB9: Juanear                                                      Jim Rattigan 
SB10: La Perla Negra                                          Colin Skinner                                                                                    
SB11: Dulcinea                                                   David Powell                                                                                            
SB12: Castles in Spain                                     Mark Lockheart                                                                                   
SB13: Malagueña                                           Ernesto Lecuona                                                                                       
SB14: Clapp!!!!                                                   Paul McGhee                                                                                               
SB15: Leviathan                                                  Paul Denegri                                                                                              
SB16: Saeta                                                             Gil Evans                                                                                                                                                                                                 
SB17: Sunny                                                         John Eacott                                                                                                                                                                                          
SB18: The Incredibles                                 Michael Giacchino                                                                                    
SB19: Children of Sanchez                              Chuck Mangione                                                                                                                          
SB20: La Virgen de La Macarena   Bernardo Bautista Monterde                                                                                                                                                                                                       
SB21: Soul Bossa Nova                                        Quincy Jones                                                                                                                                                    
SB22: Smoke on the Water                                   Deep Purple                                                                                  
SB23: Innuendo                    Mercury, May, Taylor and Deacon                                                                       
SB24: Flood Warning                                     Mark Nightingale                                                                                                                             
SB25: Highforce                                              Mark Lockheart                                                                                        
SB26: Icebreaker                                                 Tom Harrold                                                                                            
SB27: Inchcolm                                                    Terry Johns                                                                                             
SB28: Wade in the Water                               arr. Mark Bassey                                                                                   
SB29: Deep River                                          arr. Mark Bassey                                                                                             
SB30: The Healing Stream                                   David Powell                                                                                  
SB31: The Raft of Medusa                                   Gareth Wood                                                                                  
SB32: Underground Plumbing Blues                        Andy Baker                                                                      
SB33: Firewater                                                  Jim Rattigan                                                                                          
SB34: Enormous Pink Jellyfish                              Mark Bassey                                                                             
SB35: Memories of You                                         Eubie Blake                                                                                      
SB36: Solving the Riddle                                           Billy May                                                                                      
SB37: Spain                                                         Chick Corea                                                                                                   
SB38: Sing Sing Sing                                              Louis Prima                                                                                  
SB39: “Peter Gunn” Theme                               Henry Mancini                                                                    
SB40: The Green Hornet                                           Billy May                                                                            
SB41: Gonna Fly Now – Theme from “Rocky”             Bill Conti                                                            
SB42: Rondeau from Abdelazar                          Henry Purcell                                                                      
SB43: Prelude from Te Deum           Marc-Antoine Charpentier 
SB44: Rondeau  Sinfonies des Fanfares     Jean-Joseph Mouret 
SB45: Habanera from Carmen                             George Bizet                                                                               
SB46: Funk                                                    Keiron Anderson 
SB47: Tubasco                                                  Duncan Ward                                                       
SB48: Brass Braziliana                                   Keiron Anderson 
SB49: Theme from “Shaft”                                    Isaac Hayes 

SB50: Trumpet Tune and Air                              Henry Purcell                                                                       
SB51: A Redbridge Raga                                       Chris Wilcox                                                                         
SB52: Finale from Organ Symphony           Camille Saint-Saëns                                                           
SB53: Masque after “Dioclesian”                       Chris Houlding                                                                            
SB54: Alloy                                                         Chris Wilcox                                                                                     
SB55: The Moose on the Loose                            Mark Hamlyn                                                                            
SB56: O.B.1. Fanfare                                           Tom Watson                                                            
SB57: Blewz                                                  Keiron Anderson 
SB58: Thrash’d                                                   Tom Harrold                                                               
SB59: The New Spagnoletta                               Giles Farnaby                                                       
SB60: Aviator                                                Keiron Anderson 
SB61: La Forza del Destino                              Giuseppe Verdi                                                                                        
SB62: Fêtes                                                    Claude Debussy 
SB63: Last Night of the Proms Medley             arr. Tom Barton                                                                       
SB64: Tango de Buenos Aires                         Keiron Anderson 
SB65: Entrance of the Gladiators                          Julius Fučík                                                                       
SB66: Rondo from Horn Concerto No 3                 W.A. Mozart                                                                                                
SB67: I Ain’t Gonna Ask No More                    Toshiko Akiyoshi                                                           
SB68: Music for the Royal Fireworks             George F. Handel                                                                            
SB69: Minstrels                                               Claude Debussy 
SB70: Skirll                                                         Tom Harrold                                                                           
SB71: Fanfare from King Lear                          Claude Debussy                                                            
SB72: Hard Hats and Cornets                                Terry Johns                                                                      
SB73: Blue Bombazine                                          Terry Johns                                                               
SB74: Red Vest Man                                       Steve Waterman                                                       
SB75: Pastime with Good Company                  King Henry Vlll                                                                               
SB76: Bebop for Brass                                    Keiron Anderson                                                                                        
SB77: Paolozzi’s Windows                                     Terry Johns                                                                               
SB78: Pavane                                                    Gabreil Fauré                                                                      
SB79: Homage to Bach                                     Chris Houlding                                                                          
SB80: Elsa’s Procession to the Cathedral         Richard Wagner                                                                     
SB81: Naman                                                      Paul Denegri                                                                         
SB82: Scarborough Fair                                arr. Ian Shepherd                                                           
SB83: Jig from St. Paul’s Suite                            Gustav Holst                                                                            
SB84: Thaxted                                                    Gustav Holst 
SB85: Nimrod from Enigma Variations            Sir Edward Elgar                                                                           
SB86: Tea for Two                                        Vincent Youmans 
SB87: Dapperidoo                                            Jock McKenzie 
SB88: Serenade                                             Sir Edward Elgar 
SB89: Black Bottom Stomp                            Jelly Roll Morton 
SB90: The Lark                                          arr. Jock McKenzie 
SB91: Makin Whoopee                                  Walter Donaldson 
SB92: Tu Romnie                                       arr. Jock McKenzie 
SB93: Quarks & Things                                     Jock McKenzie 
SB94: Fantasia on British Sea Songs                 Sir Henry Wood  
SB95: El Gato Montés                                      Manuel Penella 
SB96: Czardas                                                   Vittorio Monti 
SB97: Purcell Fantasia                                        Ian Shepherd                                                         

    
 

                        
 
 
 

“This is absolutely one of the finest and most creative brass ensembles 

in the world." 

International Trombone Association Journal 


